


What principle inspires the 
essence of your work?
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process and a multitude of 
issues can arise. Despite this, 
there are times when those 
issues can lead to pleasant 
surprises.

My work is greatly influen-
ced by design. The 
concept, the idea, is highly 
essential. I care that my 
objects inspire emotions 
and perhaps raise ques-
tions. Starting from the 
concept, I search for the 
appropriate form and 
materials in order to carry it 
out.

What specific material, 
among those used in 
ceramics and with the 
technique you work with 
in the elaboration of your 
pieces, is the one you like 
to use the most?

I love working with porce-
lain, preferably unglazed or 
only partially glazed. Some-
times I combine it with 
chamotte stoneware becau-
se I appreciate the contrast 
between the elegance of 
porcelain and rough 
stoneware.
Regarding technique, I 
work a great deal with 
molds since once the shape 
is defined, the casting 
offers me a good number of 
possibilities to explore the 
object.

Do you use new technolo-
gies when preparing your 
works?

What aspects of 
your work as a ceramist 
are the ones that give you 
the most satisfaction?

I have been in ceramic for a 
relatively short time and am 
still exploring its many possi-
bilities, so there have not yet 
been a large number of 
changes in my approach as a 
potter.

Have you changed the focus 
of your work as a ceramist 
since your beginnings? If 
so, what has led to that 
change?

From the moment I confirm 
an idea has worked out, that 
I have in my hand an object 
that only exists because it 
was previously in my head. I 
find it a splendid way to 
make the world a bit more 
beautiful.

Yes, there are times when I 
use 3D programs for a first 
visualization and 3D printers 
to create prototypes; In the 
future I intend to learn what 
other possibilities these 
technologies offer.

Camino a comer
6 x 82 x 38 cm
Pasta porcelánica y esmalte blanco.
Molde por colada.



What do you think should 
be the function of author 
ceramics in contemporary 
society?

Regarding the future, what 
work plans or projects do 
you have in mind?
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Author ceramics must add 
emotional value to the pieces, 
due to the concept, the story it 
tells or the exceptional techni-
ques it uses. I believe there is 
little point in competing with 
the industry for perfection and 
pricing.

I intend to participate in more 
ceramic contests and for this 
purpose I am working on 
several projects right now, 
although I have not quite 
decided what I am going to do.

What is your opinion on cera-
mic contests?

I am of the opinion they are an 
ideal way to expose pottery 
outside the traditional ceramic 
circuits. Exhibitions reach a 
much larger audience, one 
that does not always belong to 
the world of ceramics.
For us artists it is an ideal way 
to make ourselves known and 
also survey the impact of our 
work. We also have the 
chance of getting in touch with 
each other.

What do you expect from 
them?

As a spectator: I look forward 
to being surprised and excited.

As a participant: I am confident 
that the jury will formed by 
ceramic experts.

As a finalist: they should be an 
ideal platform from which to 
promote my work.

Do you think they are neces-
sary?

Yes, absolutely, for the reasons 
that I have explained before. 

How do you think they should 
evolve?

They should involve the public 
even more since they represent 
a great opportunity to change 
the image of ceramics and 
demonstrate that it is a contem-
porary art.
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