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build, as well as a couple of kilns to
produce for next year. So l amin a
period of excitement.

Is there a ceramist and / or artist, or
a reference artistic style that
inspired you when you started as a
ceramist?

When | saw Claire Curneen's work |
was impressed. Yves Malfliet's glaze
application style also caught my
attention. But currently my favorite
artist is Caroline Smit, especially
because of the discursive act of her
work, which always leads me to
imagine more than the first impression
offers.

Which is the greatest challenge of
working with ceramic material?

This question always comes up
among family, friends and acquain-
tances. Every time it comes up, | feel
the need to respond by highlighting
how satisfying it is to work with clay.
However, working with ceramics is
always a confrontation with myself. It
is a process of existential questions
and doubts. It is a process in which
one gives birth to ideas and feelings,
and in which one thinks positively and
feels lucky for being your own boss,
or in which one is an executioner of
herself and her work, as part of a
solitary work that demands introver-
sion, but that at the same time
depends on a speaking process to
share with others.

Communication, in that sense, also
implies a challenge. It can be
frustrating and lead me to dark
places. It is a challenge that makes
me think about how and where | want
to locate myself within society, and
involves questioning what | like and
dislike, and confronting the decisions
I make in life. It also forces me to stay
informed about what is happening in
the world and in the time | am living.

What principle inspires your work?

The work exhibited at the XIV
International Ceramic Biennial of

Manises entitled "No es macabro" (It is

not macabre) was inspired by Mitla,
which is the place of death in Nahuatl,
an archaeological zone located in
southern Mexico, in the state of
Oaxaca.

| decided to use this name to title my
first exhibition, because it is a place

that has left a scar in my memory, after

visiting it several times, since | was a
child and until a few years ago.
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The piece is also inspired by another
memory.

At the time of my first exhibition, | went
through a grieving process due to the
suicide of a loved one. Then, it was time
to move on to the next stage of my life,
which is to live; and nothing better than
the tradition of the day of the dead,
inspired by a hodgepodge between
Catholicism from Spain and the
polytheism of the pre-Hispanic cultures
native to Mexico.

For the exhibition | created fantastic
characters that live between the living
and the dead, as in the process of
mourning itself.

My goal was to play with the contrast of
the following situations: life-death,
laughter-crying, loneliness-company and
SO on.

The work "No es macabro" oscillates
between what is pleasant and what is
macabre, as a result of the experience of
both emotions at the same time.

There is a specific anecdote linked to
this sculpture: in Mexico the offerings or
tombs of the dead are decorated with
skulls made of sugar or chocolate, which
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are then eaten by the relatives of the
deceased, especially by children.

Once my father took me to buy “calaveri-
tas” (small skulls) as these sweets are
popularly called, at the market and asked
me to choose one with my name, since
that's how they are decorated: the names
of relatives and deceased are written in
the forehead of the skull.

There | was, looking for my hame among
a pile of sugar skeletons; And the irony
was that | did not know that | was going
to be criticized for eating my own death
during my childhood, when | shared this
experience with Europeans.

This sculpture is the very expression of
opposites and the strength of upholding
ideals, in addition to respecting your
neighbor no matter how different they are
from you. Hence the title "No es
Macabro". (I underline the "Not" to
graphically emphasize this controversy.)

What specific material, among those
used in ceramics and with the
technique you work with in the
elaboration of your pieces, is the
one you like to use the most?
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| like to experiment with different clays. In
my last pieces, | discovered paper clay
and so far, | have enjoyed working with
this type of clay. But generally, for
sculpture construction | like to mix
techniques, such as starting with a solid
and removing material, or making empty
geometric bodies and adding material.

During my master's degree | also
developed the technique of painting with
engobes that | later mixed with enamel
and luster. The challenge now is to
perfect my body construction on a larger
scale, in various postures, and explore
textures to take detail to the extreme.

| want the characters to be observed in
my next exhibitions in an environment
where the audience can feel their
presence and picture them in a context
that tells a story.

Do you use new technologies when
preparing your works?

| do. Digital modeling and 3D printing for
industrial work, such as utilitarian objects
or to print some detail on a sculpture. In
the case of artistic / sculptural work |
have focused on manual production.

What aspects of your work as a ceramist

are the ones that give you the most
satisfaction?

When the piece comes to an end, when |
am able to observe the elaboration
process. First, because the sculpture or
object was thought, drawn and analyzed
for its construction, to consequently be
built in a process that involves the
possibility of errors and retries, which also
involves burning processes, decision-ma-
king on details, photography and looking
for a new owner for the work. Secondly,
the satisfaction lies in being able to talk
about the work and its processes with the
public, even though | still suffer from a
certain degree of verbal shyness. What is
relevant in this sense is that the act of
communication transcends the mere
aesthetic level and makes me feel
capable of expressing myself.

Have you changed the focus of your
work as a ceramist since your
beginnings? If so, what has led to that
change?

When | started, | only made designs for
everyday objects. Later | transferred it to
the sculptural level and now | have
started working simultaneously with
different approaches in search of
harmony.
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What do you think should be the
function of author ceramics in
contemporary society?

Not only the author's ceramics, but
also that of every artist who faces the
weight of society. The duty of the
function of ceramics is to analyze,
present, criticize and provoke a
reflection on the past, present and
future of humanity. In turn, it has the
function of stimulating the existence
of the scaffolding of the world in
which we live.

Regarding the future, what work plans
or projects do you have in mind?

| am in a residency program at the
Yorkshire Artspace in Sheffield, UK,
which will end in September 2021.
Throughout this period | plan to design
a new body of work that will be
promoted in international galleries,
museums and residences.

| will also release a set of useful
objects as part of a work project, in
which | will be able to exercise my
knowledge of product design. | want
this line of objects to be named
"Cosmic Race", in allusion to the
philosophical concept of the Mexican
thinker José Vasconcelos, who refers
us to the idea that the different races
of the world tend to mix more and
more, until a new human-type
appears, a concept that is applicable
to objects. | hope that at the end of my
time here | will find a new path,
whether through a residence, an
institution or an artistic collaboration,
as long as it is focused on multidiscipli-
nary practice, with the aim of being
able to work and get involved with
other professionals experienced in
different artistic branches, such as
painting, architecture, sculpture,
among others.

What is your opinion on ceramic
contests?

They are a great encouragement for
artists. Competition is healthy. The
certainty of knowing that your
colleagues have a high degree of
sensitivity and that they are recognized
in the field of ceramic production at an
international level makes me proud of
the experience of competing with
them.

What do you expect from them?

I am highly grateful to the Manises
Biennial, as my work was publicized,
and | also had the opportunity to write
my thoughts regarding my work. Above
all | am grateful and looking forward to
the support that contests and
programs provide to artists / potters.

Do you think they are necessary?

Absolutely. They are positive because
the new technologies with which the
material is worked, the concepts with
which the artists work and the impact of
this discipline worldwide are made
visible.

How do you think they should
evolve?

Increasing the momentum and
diversity of international curators
and artists.
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