


What principle inspires the 
essence of your work?

What specific material, 
within the ceramic, and what 
technique for the elabora-
tion of your works, are the 
ones you favour above 
others?

I work in chamotte mass, 
porcelain, bone china, 
stoneware. I use traditional 
techniques like coiling, 
building from slabs, slip-cas-
ting in plaster molds. 
In the last several years, I 
have made many collections 
of sculptures, functional 
objects, installations.

Do you utilise the new 
technologies for the elabo-
ration of your works?

What aspects of your 
work as a ceramist are 
the ones you find highly 
rewarding?
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Yes, Now I start to use the 
3D printer in some of my 
works. I would like to connect 
something which belongs to 
traditional techniques based 
on craft with digital techni-
ques, something human with 
something not human, 
artificial, to find a new 
language of our times. 

The issues I approach and 
explore have one thing in 
common – it is art close to  a 
man and the body, at the same 
time I avoid being literal and I 
would like to treat the issues in 
a polysemous way.

On the other hand, I often 
searched inspiration to create 
my sculptures in every-day 
items, which of their “nature” 
are predisposed to contact with 
a  man and his hand. They 
often become a starting point 
for my “tale”. Any item has the 
value that relates it to the place 
where it was created, stored 
and used or to the person who 
made it or owned. It creates its 
aura, an invisible but discernible 
value. The object like this is 
saturated with scent, energy 
and emotional charge. 

I often do organic/sensual forms 
that invite us to touch it. The 
surface, the “skin” of objects, as 
it is named by Juhani Pallas-
maa, and the form itself – are 
important for me because of 
direct contact with a viewer 
through the senses. 

The fetish of Fitness
34 x 34 x 9 cm
34 x 34 x 9 cm
300 x 27 x 14,5 cm
Gres chamotado y engobe. 
Molde por colada

Lorem ipsum

It is as I mentioned earlier: 
elasticity, durability, persis-
tence and brittleness, func-
tionality and the lack of it. 



Have you changed the focus 
of your work as a ceramist 
since your beginnings? 
Which are the reasons that 
led you to that change?

Which do you consider 
should be the role of cera-
mic artists in contemporary 
society?

Regarding the future, what 
work plans or projects do 
you have in mind?

Which is your view on 
ceramic contests?

What do you expect from 
them?

How do you consider they 
should evolve?

In my opinion, the most 
important thing is the way of 
exhibiting them. This is a key 
issue. 

Do you believe they are 
necessary?
 
Yes 
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Not too much. Still body, 
space, senses, objects are 
important for me. But I did 
not realize almost anything 
realistic, maybe it will 
happen in future. 

Doing what they do the best. 

Now I realize a collection of 
works titled “Layers”. The 
project is based on the 
relations between hand 
building and digital building. 

I think they are important to 
make comparisons and to 
see one`s own works in a 
different context. 

Just to compare, present 
new ideas, new ways of 
thinking about contemporary 
ceramics… 

@karperski.maciej
http://kasperski.art.pl/


