





Mar De Dios

| usually work without a
horizon or specific goal until
the moment in which | am
aware that | have just reached
my goal. | generate shapes
and pick up pieces of different
materials, always following my
intuition and wandering in
search of the meaning of my
work, which is there, it is
always there, but | am unawa-
re of its presence until |
suddenly bump into it.

Have you changed the focus
of your work as a ceramist
since your beginnings? If
so, what has led to that
change?

I have been working in
ceramics for three years and
right now | am on a path |
ignore where it leads to or if
it is going to leave me where
I am now.

What do you think should
be the function of author
ceramics in contemporary
society?

Everyone is responsible for the
function or projection they want
their work to have in society,
and at the same time, | do not
believe that any artist or crea-
tor has the responsibility of
generating a work with a
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specific function. In my case,
| work from a very intimate
location and at the moment |
have no need to give a
speech or protest about,
although it is possible that
one day | will change my
mind, based on my needs,
since the work of an artist is
as fluid as its author.

What | do believe fervently is
in the commitment to work
and to oneself, in perseve-
rance and being consistent;
when one keeps at it in this
way, the pieces reflect it and
will become universal, since
the more intimate a creation
is, the more universal it
actually becomes.

Regarding the future, what
work plans or projects do
you have in mind?

Having my own studio and
being able to continue
working every day in the
world of ceramics makes me
think | have already reached
a privileged situation and a
goal. Thinking about
everything | still have to
research and discover in the
world of ceramics, which is
infinite, stimulates me
enough to keep going.
Participation in contests,
biennials and residencies are

activities that | want to main-
tain as | believe they are
indispensable tools to meet
people from all over the
ceramic world and thus be
able to generate networks.

What is your opinion on
ceramic contests?

They are absolutely neces-
sary, since the world of
ceramics itself is a fairly
undervalued field within
contemporary art, and
these contests manage to
give visibility to creators
who may not be given as
much attention on other
platforms.

What do you expect
from them?

Empathy, ability to
understand and accept
all kinds of creations,
regardless of their techni-
que or concept.

Do you think they are
necessary?

Yes.

How do you think they
should evolve?

In my humble opinion, |
consider that so far many
ceramic contests in Spain
have the "defect" of being
slightly traditional, always
rewarding technical perfection
over other values such as
concept, message or poetic
work. From what | have seen
this year at the Manises
Biennial, a change is begin-
ning to take place and that
has brought me great joy.
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