


What specific material, 
within the ceramic, and what 
technique for the elabora-
tion of your works, are the 
ones you favour above 
others?

Until now, the combination of 
my ceramic works and tech-
nology has been only with 
photography technology. Not 
only to document, but also 
because I make photography 
a part of my work. 

Do you utilise the new 
technologies for the elabo-
ration of your works?

What aspects of your work 
as a ceramist are the ones 
you find highly rewarding?
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I love the hand-made 
process of ceramic mate-
rial, even working with 
plaster mold does not 
interest me much. For this 
reason, even though I am 
excited to see new techno-
logies like 3D, I have not 
thought about using it in my 
work for now. However, I 
have thoughts on using my 
ceramic forms in technolo-
gies such as stop motion or 
virtual reality.

 I try to do this with easily 
identifiable objects and their 
compositions. Over time, I 
thought about how the object 
is positioned in space and its 
relation to space. I started to 
combine the things I drew 
while I was seeing with my 
ceramic forms. Thus, for me, 
not only objects are located 
within space, but also spaces 
are inside objects. I have 
been editing these venue 
details open to comments for 
the audience for a while. I 
want the audience to spend 
time with my work and disco-
ver these details. I love to 
make the material stand out 
while doing these. Therefore, I 
usually leave the clay in its 
own color without using any 
color or glaze.

Red clay is my favorite ceramic 
material. It is more sensitive 
than others but I like to use it 
because of its color and its 
reference to the tradition. In 
addition to this, I use different 
materials such as wood and 
plastic with ceramic. I do most 
of my work by hand shaping. 

But sometimes I also create 
works by drying and breaking 
the clay blocks as a whole and 
making scraps and drawings 
on these broken pieces.

Ceramic art is still an area of 
improvement. Although I have 
been familiar with this material 
all the time, it makes me very 
happy that it allows new disco-
veries. So the best part of my 
job is the material itself.
Production process; the starting 
from design to preparing clay to 
getting out of the kiln is one of 
the most motivating things for 
me.  

Wanderer
200 x 60 x 20 cm
Gres, esgrafiado y dibujos 
realizados a mano. 
Modelado



Have you changed the focus 
of your work as a ceramist 
since your beginnings? 
Which are the reasons that 
led you to that change?

Which do you consider 
should be the role of cera-
mic artists in contemporary 
society?

Regarding the future, what 
work plans or projects do 
you have in mind?

Which is your view on 
ceramic contests?

What do you expect from 
them?

How do you consider they 
should evolve?

I think there are project 
supports or artist residency 
programs among the 
awards, which enriches the 
competitions.

Do you believe they are 
necessary?

Of course, I think it is abso-
lutely necessary. Above all, it 
is not easy for us to see 
such different designs 
coming from different coun-
tries and cultures.
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The change has always 
happened and I think that 
even though some styles 
remain the same, the change 
in ideas always continues. 

Because I started working 
with ceramic material as a 
student and every person, 
concept or new knowledge 
learned in the training 
process contributes to the 
expression. It shapes thought 
and thoughts shape what it 
wants to do. Particularly 
challenging times, both in 
theory and practice, such as a 
master and a PhD I just 
finished, helped me to find out 
what I wanted to do.

As an academic working in 
the ceramics department, I 
plan to progress in my 
academic career. In addition 
to this,  just sitting at the 
studio and making forms is 
no longer satisfying me. So I 
want to combine ceramic 
with different artistic practi-
ces. 

I think of projects that can 
take clay samples from 
regions that are important in 
terms of history of ceramics 
in some place, or projects 
that may be included in 
''process art'' outside of the 
studio and projects that 
people studies from different 
fields can bring together.

I think ceramics is still not 
popular enough in the 
world. I think this is due to 
the fact that the material is 
not well known in terms of 
artistic use and traditionally 
cannot be separated from 
the craft position. However, 
on the other hand, it is very 
advantageous because it is 
a material that offers tradi-
tional and modernity at the 
same time. 

Since the use of ceramic 
material is very wide, I think 
competitions should offer 
this variety as in the Manises 
Biennial. Each area, such as 
artistic, industrial or jewelery, 
needs to be evaluated with 
different importance. And I 
think the bold creations that 
we are not so used to seeing 
in the material should be 
more prominent.

Material allows experiences 
and surprises in the kiln.  In 
addition, other satisfying 
aspects that they offer me as 
a ceramicist academician; 
opportunities to share, teach 
and co-produce.

I am very happy that the 
material has a place in 
videos or performance art. I 
really love this kind of work 
and I think that more space 
should be devoted to such 
innovative productions as 
well as making pottery and 
sculpture.

I think ceramic competitions 
are very important to encoura-
ge production. As I can obser-
ve especially from my 
students, following the 
production in the �eld of 
ceramic art also contributes to 
the young generation. It is also 
of great importance to include 
ceramics in the contemporary 
�eld I mentioned above.


