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that evolves, without too 
specific projections and 
always with open eyes.
It is like dancing in constant 
relativity, like observing with 
eyes full of suspicion, until 
they are eclipsed by lies or 
emotion. I try limits that speak 
of multiple possibili-ties with 
the aim of insisting tenacious-
ly on uncertainty. And this 
almost gives off an affectiona-
te aroma.
The process embraces me 
and spits me out, due to its 
contra-dictory and paradoxi-
cal essence.

I work with low temperature 
clay slips. I normally use 
white clay and earthenware. 
I work after a very recurring 
idea of the possibility of 
change, so from molds 
configured as modu-lar 
pieces I make different 
pieces. Sometimes I join 
some of these pieces once 
taken out of the mold; I 
remodel, cut and paste 
them. These types of joints 
are somewhat delicate, so 
the plasticity and characte-
ristics of the clay play an 
im-portant role in ensuring 
joints and avoiding breaks, 
cracks or too many random 
surprises. Low temperature 
clay gives me a little more 
security, it allows me to hold 
on to the con-trol that I 
sometimes lose.

The finishes vary, the 
construction process of the 

What specific material, 
among those used in 
ceramics and with the 
technique you work with 
in the elaboration of your 
pieces, is the one you like 
to use the most?

New technologies play a very 
important role in the 
produc-tion of the pieces. As 
I mentioned earlier, the 
pieces take shape from 
modular molds. I design 
some of these molds with 
vector graphics editing 

Do you use new technolo-
gies when preparing your 
works?

What aspects of your work as 
a ceramist are the ones that 
give you the most satisfac-
tion?

pieces is usually constant: it 
is a small structure from 
which I pull threads, and the 
finishes allow me to make 
those threads co-lored, which 
sometimes shine and someti-
mes do not.

I wrote a text when I started 
with this work process in 
which I am now immersed, 
which refers to satisfaction: 
Cera-mic has the flavor of 
time and the unknown, and 
sometimes even better.

programs. Using some machi-
nes, I ma-nage to transform 
some of these drawings into 
modules of "different possible 
molds". New technologies 
help me, they open some 
doors, although sometimes 
they are too many.

Tocador Nº 7
170 x 100 x 50cm
Pasta blanca, esmalte, 
madera, metal,espejo, 
mármol y tejido.
Molde por colada.



Regarding the future, what 
work plans or projects do 
you have in mind?

Have you changed the focus 
of your work as a ceramist 
since your beginnings? If 
so, what has led to that 
change?
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Irreversibility slowed me 
down, but now it happens not 
so often. Sometimes I make 
stones. I consolidate and I 
have re-cords, I'm sorry to 
have things that are a little 
more "irreversible", and that 
tempers me and it also 
worries me.
I don't know, I don't know ... I 
like change so much.

From the first real contact with 
ceramics, as a somewhat 
in-trospective analysis and 
observation process, the 
approach has evolved in 
several aspects. I currently 
work collecti-vely at HEMEN, a 
hybrid production center 
dedicated to ex-change, crea-
tion and experimentation in the 
field of arts and design. Here 
we produce ceramics, sewing, 
graphic design and new tech-
nologies, and we teach cera-
mic courses in the same 
space, so the way of working 
with the material unfolds. On 
the one hand, the project has 
led us to have a different 
approach, taking into account 
aspects such as reproducibi-
li-ty, resistance or practicality of 
the proposals. Design, de-fini-
tion and concretion are impor-
tant. On the other hand, throu-
gh the courses, we perceive 
another very different 
ap-proach, which teaches us 
as many ways of doing and 
thinking as there are students.

As for the more personal work, 
which is interfered with by the 
previous ones, especially by 
the fact of working collec-tively, 

it also allows me to go 
beyond certain limits. In this 
case, I don't usually visualize 
concrete projects, I tend to 
take refuge in the idea of 
continuing with a process 
that is being altered by 
agents who turn me on. 
Many times they are my 
colleagues, sometimes it is 
an illustration, so-metimes 
contact with unknown infor-
mation, it could also be the 
inclusion of a new machine 
with which to carry out 
pro-totypes.

At present, I have colour 
concerns, photos and also 
random references typical 
of networks. I want to get rid 
of the multiple posibilities 
and seize new terms such 
as “stability” or “union” or 
the “clamping screw”, I want 
to learn things about the 
stars, about contemporary 
compositions that cannot be 
destroyed by a kitten , so to 
speak.
Collective work is conta-
gious and inspiring and 
gives you feedback. At the 
moment, my plans are to 
stay here.

What is your opinion on 
ceramic contests?

I think they help to promote 
a way of acting that puts us 
in direct contact with tradi-
tional techniques and 
leaves room for the inclu-
sion of new formats and 
approaches. Supporting this 
type of competition 

that gives rise to expres-
sions, exhibitions and experi-
mentation reverts directly to 
sculpture, design, the thin 
line between disciplines, art 
and life.
It generates initiative to 
participate in processes and 
approaches that go beyond 
ceramics, a specific circuit 
and ceramists in general. It 
relates and nurtures us in a 
certain way. A work is made 
visible and this is transfor-
med into possible support 
points, in an understanding 
through a different language 
not so widespread. It favours 
other types of relationships 
and other forms of evolution.

Do you think they are neces-
sary?

They are relevant as an 
incentive and means to 
spread our art. The visibility 
they offer brings us knowled-
ge, puts us in contact and 
reflects ways of working that 
translate into learning. They 
are like being pushed 
forward or hugged, or as 
lights which show us the 
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