
Interview with Xavier Morant 
Verdejo, Councilor for Culture of 
the Town of Manises, about the 
XIV International Biennial of 
Ceramics of Manises.

Has any other department 
participated in setting up 
this event?

The IBCM is a municipal event 
and to a greater or lesser 
extent other departments have 
participated, from the municipal 
brigades and the communica-
tion department to various 
administrative or logistical 
departments. It is also true that 
the greatest weight in the 
organization and management 
historically falls on the Ceramic 
Museum of Manises, since 
they have been entrusted with 
this task which has been 
developed with great success 
throughout 14 biennials.
The coordination and organiza-
tion aspects of an event as 
complex as this deserve a 
greater effort on the part of all 
the departments involved to 
avoid overloading any of them. 
This is an objective that we 
aspire to achieve.

Do you estimate that the 
resources, financial and 
human, available to the 
Biennial are sufficient to 
carry out this event?

Obviously, our goal is to 
make our international image 
more visible as a town which 
is, has been and will hopefu-
lly always be a historical 
benchmark in the world of 
ceramics.

First of all, we would like to 
know where your relationship 
with ceramics comes from. 
What has been your role as 
councilor for culture and that 
of the Department of Culture 
in the 2019 Biennial project?
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What does an international 
event like this mean for the 
town? Do you think that the 
ICBM, and the town, are at the 
height of an international 
competition?

My relationship with ceramics 
had its beginning in my family, 
since my grandfather Jose 
Maria Verdejo together with my 
grandmother, after the civil war, 
owned a ceramic factory that 

Which is the goal of the 
contest in regard to the 
cultural promotion of the 
municipality?

Firstly, it involves a great 
effort in personnel and 
material resources, but I 
consider that it is compensa-
ted with the result.
To the second question, of 
course it is. We have organi-
zed fourteen editions and I 
believe they have been quite 
successful. Can we do 
better? Obviously. We are 
focused on making each 
biennial better than the 
previous one.

Yes, and the demonstration 
is the fourteen editions the 
ICBM has organised, 

was next door to our house. I 
studied Ceramic Technician in 
what was then the Manises 
Ceramic School and at a 
professional level I have been 
linked to ceramics for many 
years. As head of the Depart-
ment of Culture, which also 
deals with the management of 
the Museums, I have enjoyed 
the occasion for the third time 
of being the link between the 
municipal administration and 
the organizer of the Biennial, 
which is the Manises Ceramic 
Museum.
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According to some 
artists, part of the bien-
nial's budgets could be 
invested in research 
grants or artistic residen-
cies. Is there a project in 
this regard?

maintaining a constant 
growth throughout its 
history. Obviously, more 
resources could always 
be provided depending on 
the objectives that are 
set, without losing sight of 
the means at our dispo-
sal. 

It is well known that the 
awards for the Artistic 
specialty are subsidized 
by other entities outside 
the Manises Town Coun-
cil, such as the Generali-
tat or the Diputació, of 
Valencia but it is possi-
bly the participation of 
the Comune di Montelu-
po (Italy) and the Ville de 
Vénisseux (France) that 
more attract attention in 
this regard. Where does 
this relationship come 
from?

In the early 1980s, Mani-
ses began twinning 
processes with various 
cities. In Vénissieux an 
important community of 
Spaniards and their 
descendants settled down 
after the Spanish Civil War. 
The municipal government 
of that time twinned the 
two cities and Vénissieux 
decided to collaborate with 
the ICBM by offering an 
award dedicated to young 
artists.

In the case of Montelu-
po-Fiorentino, the twinning 
is given by our common 
bond: ceramics. The town 
was during the Renaissan-
ce the great ceramic 
manufacture of the Medici 
family. After several years 
in which the contact .

weakened, we recovered 
it and they offered us the 
possibility that the award 
consisted of an artistic 
residency scholarship

On some occasion we 
have given thought to this 
option. However, to 
accomplish something of 
the sort we will have to 
carry out a rigorous 
analysis of the budget 
and the development of 
the last biennials before 
even studying this possi-
bility. Personally, I consi-
der it of great interest and 
I trust that it can be 
carried out in the future.

There have been sugges-
tions for renowned art 
galleries to be invited to 
the event or even for the 
biennial to be toured in 
different countries of the 
world in order to create 
greater artistic networks. 
Do you think it would be 
beneficial? Do you consi-
der it feasible?

Any initiative aimed at 
improving the prestige and 
level of the Manises Bien-
nial is worth keeping in 
mind, and must be studied 
carefully. Carrying out an 
itinerant project of this type 
requires effort and dedica-
tion, in terms of personnel 
and budget, which at this 
time we have not planned. 

We would have to study the 
possibilities of implementing 
new objectives such as 
those raised in the question.

Certain artists have comp-
lained about the deficien-
cies in social networks, the 
scarce publicity and dedi-
cation, notably in the 
pre-opening of the contest; 
as well as the absence of a 
specific website for the 
ICBM. On the museum's 
website, they think it lacks 
updating and does not 
have an English version.

From the organization of the 
Biennial, the updating of the 
website and the communica-
tion deficiencies will have to 
be pondered, aiming to 
clearly identify our target 
group, thus optimizing the 
communication process.
Regarding the creation of a 
specific website, we will study 
its suitability in the future. The 
fact that the MCM website is 
not in English is a question 
that we will also give thought 
to, although most of the 
pages nowadays offer an 
online translation.

What do you think the role of 
designer ceramics should be 
in contemporary society? Do 
you think the IBCM defends 
this aspect adequately?

From my point of view, the 
function of author ceramics is 
to display the ceramic artist's 
vision, which in many occa-
sions reflects personal, social 
or simply technical concerns, 
through a plastic medium such 
as ceramic material, which due 
to its characteristics, offers an 
immense range of material 
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possibilities and results.
Throughout their careers, many 
artists from numerous discipli-
nes, who do not belong to the 
ceramic field, have adopted its 
techniques and materials to 
launch projects, which makes 
clear the importance that it has 
as a means and end of artistic 
expression. The ICBM has and 
will defend this aspect. It is quite 
obvious that it is not a biennial 
just for ceramists, it is a biennial 
for artists.

Regarding the future, how do 
you think the IBCM will 
evolve? Will there be any 
innovation? Are you satisfied 
with what has been done to 
date?

I believe that the biennial maintains 
a decent level, with areas for impro-
vement that we have to work on. 
We will not indulge in complacency 
and will strive to improve the 
aspects of future editions, even so I 
want to make it clear that in many 
cases, the viability of improvements 
does not depend on our will and 
enthusiasm, but on the means we 
have at our disposal. Despite our 
shortcomings, I consider that a 
great job has been done, and proof 
of this statement is the level of 
participation and works presented in 
each edition. We are already orga-
nizing activities in the years 
between the biennials, which have 
been well received and offer quite 
interesting results. 

If we have new projects for the 
future? As of today, our goal must 
be focused on consolidating what 
we have already achieved.


